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Shepard Fairey
Lotus Target Black
Three-color relief on handmade paper

35.0 X 25.50 inches
Edition 35 of 35
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9 The interactions of art and design are ever expanding: technology and formation; artifact
and narrative; and audience and arena. This diverse union of physical expression and semiotic theory forms
a foundation to [re]consider the manner to which ornament, in all of its iterations, creates visual languages.

The architect Owen Jones [1809—1874] in his 1854 tome The Grammar of Ornament states inprorPosITION
FIVE: THAT WHICH IS BEAUTIFUL IS TRUE; THAT WHICH IS TRUE IS BEAUTIFUL. In these Simpl}’, yet l‘esounding
12-words, there could be no greater declaration of intent. 3¢ The artists Shepard Fairey, Mary Judge and Ryan
McGinness embrace and equally expand Jones’ propositions in their contemporary interplay of form and
color. Such impressions, as if being viewed through the rotating lens of a vibrant and fluid kaleidoscope, seek
topical questioning of intent and the truthfulness of pattern as an armature. 3% As artifacts of metal, wood
and pigment, the various plates of the Wm. H. Page Wood Type Co., illustrate the dimensional multiplicity
of pattern and contextual language of 1874 in their 100-page Specimens of Chromatic Wood Type, Borders,

Etc— as presented for the discernment of the color printer which “has taken years of time to prepare
and perfect.”#¢As a design theorist, Owen Jones solidified in his monograph’s preface a shared conclu-
sion now collectively imparted and confirmed: “That the modifications and developments which have
taken place from one style to another have been caused by a sudden throwing off of some fixed trammel,

which set thought free for a time, till the new idea, like the old, became again fixed, to give birth in its

turn to fresh inventions.” 3%
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IMAGE COURTESY OF THE ARTIST

34.25 X 34.25 inches [framed]
AND KENISE BARNES FINE ART.

Powdered pigment on paper
2017

Mary Judge
Pop Flower 48
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- webegan Type making. Progress i
 Art can be seen by comparing the present
volume, with Specimens of that date. There
were at that time five or six other manufacturers
in the country. Now we manufacture seven=cights of
all the Wood Type made, and are now able to show by
itself a Book of Chromatic Type and Borders that is

Wm. H. Page & Co. Greeneville, Ct.: The Co. not excelled in the world. It has taken years of
% ma to prepare and p»’ftcf it. The d:xsm

To Color Printers
A facsimile plate from Specimens of Chromatic Wood Type,
Borders, Etc., Wm. H. Page & Co. Greeneville, Ct.: The Co.

1874

Pigment print on smooth lithographic paper
with archival inks.
18.0 X 24.0 inches
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"Two Line Border No.75.$1.00 per foot.
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An original copy is held in the Rochester Institute of \ R RS KRR eI R KRR REERES N
Technology’s Cary Graphic Arts Collection, Rochester, A Z g S L LU R LRI A AR NANARNAN Y
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New York, from which a digital scan was produced by N £

Griffin Kettler.

3 Tuo Lin Grecian Borler No 1.

IMAGE COURTESY OF THE CARY GRAPHIC
ARTS COLLECTION.

Six Line Bordor No. 06, $1.5 per

The presentation of these plates are in association with
AIGA Northwest Arkansas.




AWV
S /|

Py Sty ."‘.." i .~ g
._:.-1._% @ -\' &
E, kg . :

N
&

e T E -
.. I". 1 .
i "
.\-q e
- I
g, '..';-:'.' - f
[ e




W4
TS
Walton Arts Center



